
I Hear Too: Live is the culmination of the I Hear Too 
Research Cluster, funded by the AHRC/EPSRC Science 
and Heritage programme. This initiative has brought 
together researchers, artists and scientists, as well as 
partners from industry, museums and heritage venues to 
explore the role that acoustics, audio, music and sound art 
has in our understanding and experience of heritage.  
 
 

Improving Heritage Experience through Acoustic Reality and Audio Research 
 
Sound is often considered the poor relation to our visual sense, yet it plays a significant 
role in conveying information for rapid assimilation by a listener – we can hear, locate and 
understand an ambulance siren and understand its meaning long before we see it. Sound 
working in tandem with images is a key component for the successful perception of “virtual 
reality applications” – with perhaps the most obvious example being the cinema where 
good, integrated use of audio-visual material allows us to suspend disbelief and immerse 
ourselves in the cinematic experience.  
 
I Hear Too encompasses the understanding and 
preservation of heritage through the consideration of sound 
objects (recordings, sound archives, music, instruments), 
the built environment (architectural acoustics, 
archaeological acoustics, reconstructing the sounds of 
these places), sites and landscapes (sound in context). All 
of these elements are subject to change over time and so 
their audio/acoustic preservation is just as important for 
understanding of the past by future generations as any of 
their other material or visual aspects or properties. 
 
Key research issues include the use of sound recordings and archives in heritage 
preservation, their restoration, organisation and access together with what to record now 
for future preservation; virtual acoustic reality and immersive sound as a means to 
preserve and render sounds and environments in new forms; the role of sound, sound-art 
and archival recordings as a means to access, enhance understanding, or experience the 
diversity of heritage; the importance of formalising acoustics research in heritage together 
with its proper contextualisation; the use of soundscape for conveying information to a 
listener or wider audience. 
 
The I Hear Too Live event, with its programme of music, sound works and installations 
showcases these aspects of science/heritage research and helps to set a benchmark for 
future work. We encourage you again, through these works, to reconsider the heritage of 
the iconic building in which they are located and what it means to you. 

 
More information about I Hear Too is available 
at 
 http://iheartoo.blogspot.com/ 



 
 
We encourage you to sit, walk or interact with the 
works as appropriate - this is not intended to be a 

traditional concert experience! 
 

As you enter the Minster please feel free to 
explore sound-art works in the Zouche Chapel and 

the Nave. 
 

The schedule overleaf indicates when and where 
specific pieces will be performed. 

 
PLEASE do explore the Minster 

 
in your own way 

 
and 

 
at your own pace 

 
either 

 
following the schedule overleaf 

 
or 
 

listening from where you happen to be. 
 
 
 



 
 

Schedule of performances: 
 
please see over for further information about the artists and pieces 
 
Start  End Piece Location   
 
from 
19:30  

 
21:30 

 
Minster Voices  
(Continuous Loop) 
 

 
The Zouche Chapel  
 

 
from 
20:00 

 
21:00 

 
Octo: Sotto Voce 
(Continuous Loop) 

 
The Chapter House  

 
20:00 
 

 
20:20 

 
A Ripple on the World’s Pool   

 
The Quire  

 
20:20 
  

 
20:30 

 
Dusk Songs  (1) 

 
The Quire 

 
 
20:30  

 
 
21:00  

 
 
Free time to explore the Zouche Chapel and Chapter House (see 
above) 
 

 
21:00  
 

 
21:30 

 
Crevasse and  Melt Water 

 
The Nave 
 
 

 
21:30  

 
21:45 

 
Chapter House Semantic Cloud 
 

 
The Chapter House 
 
 

 
21:45 

 
22:00 
 

 
Dusk Songs (2) 

 
The Chapter House  
 
 

 
22:00 

  
END 
 

 



  



Information on performances, performers and artists, 
in alphabetical order of title. 

 

‘Chapter House Semantic Cloud’ 
a piece for voices and laser pointers 
 
Artist:   Louise K Wilson 
Location:   Chapter House 
 
An encounter with York Minster is a singular experience. It is possible that the Minster 
might be visited only once in the course of a person’s life. The description and 
interpretation of details of the Minster experienced during a guided tour – or a talk with a 
steward – is similarly unique. It is far removed from the generic acoustic guide found in 
museums and heritage sites. Each Guide offers a distinct way of speaking, foregrounding 
different details, enriching and emphasizing particular features of the Minster, whilst 
abstracting others, or passing them by. 
 
The Chapter House is the extraordinary setting for a piece of work that offers its audience 
an opportunity to reflect on the role of the guide and the acoustic-semantic mediation of 
place. It springs from a fascination with the sheer number of volunteers who, with their 
accumulated knowledge and experience, sustain and support the Minster in its relationship 
with the public.  Thanks to Chris Adams, Wendy Brooks, David Burke, Dr Peter 
Dench, Harvey Graham, Ros Ibbison, Clive Jackson, Viola Jones, Hilary Moxon, Roy 
Pawsey and David Tupling   
 

Louise K Wilson is a visual artist who makes installations, sound 
works and videos. Processes of research are central to her practice 
and she frequently involves the participation of individuals from 
industry, museums, medicine and the scientific community in the 
making of work. She has exhibited widely in North America and 
Europe and recent exhibitions include Composure at Impressions 
Gallery in Bradford (2008); Post-Cinema, RMIT Project Space, 
Melbourne (2007); Sonic Arts Network Expo in Plymouth (2007); 
International Film Festival Rotterdam (2005) and A Record of Fear on 
Orford Ness (2005). 

  
 

'Crevasse' and 'Melt Water' 
Artist:   Craig Vear 
Location:   The Nave 
 

'Crevasse' and 'Melt Water' locate the site of the Minster within a 
larger planetary rhythm, and our understanding of this place with 
reference to interglacial patterns. 12,000 years ago the geographic 
position of the Minster would have been underneath a giant glacier 
- and potentially within the next thousand years, the next 'Ice Age' 
will start. These two pieces fill the Nave with the sounds recorded 
from inside Antarctic glacier: in 'Crevasse', giant Icicle bells are 
used as source material, and in 'Melt Water the inter-moraine 



smelt water rivers are explored. Both pieces are performed/improvised live using a 
computer and last 8-10 mins.  
 
Craig Vear is a composer and musician working predominantly in contemporary, 
improvised and electroacoustic music for the concert hall, installation and theatre. He 
works with found sounds, making compositions using computers that allow the individual 
sounds to be free. His open works are inspired by John Cage, Gavin Bryars and 
Christophe Charles and use chance elements within performance to determine the final 
outcome of the composition. During 2003-4 he held the Arts Council England Fellowship 
with the British Antarctic Survey, which resulted in a large-scale composition created from 
field recordings. In 2006 Play: Antarctica was commissioned about these experiences. 
Singing Ringing Buoy, an installation currently at the National Maritime Museum Cornwall, 
was shortlisted for the 2005 PRS New Music Award. During 2007-8 he held a Leverhulme 
Fellowship as artist in residence with the University of Hull, and is currently in a three year 
research project funded by the University of Salford, exploring the relationship between 
composition, digital technology and interdisciplinary performance.   
 

‘Dusk Songs’ by Kerry Andrew 
Artists:   The Ebor Singers 
 
(1) Location:  Quire 

O nata lux  
Opening Prayers  
Into thy hand O Lord I commend my spirit 
Before the ending of the day 

 
(2) Location: Chapter House  

We will lay us down in peace 
Criosda liom a cadal (Celtic Prayer) 
O lux beata Trinitas 

 
Having performed the large-scale compositions written for the Orthodox Church by 
Rachmaninov, Tchaikovsky, Grechinanov and Rautavaara, it was the choir’s aim to 
commission something comparable for the Western (and more specifically Anglican) 
Church liturgy, where music and ritual are fused into a timeless expression of prayer. The 
service that comes closest to this in the Anglican tradition is Compline, where the prayers 
and psalms remain more or less unchanged throughout the year. Although music for the 
services of Evensong, Vespers, and Sung Eucharist have continued to be written since the 
Reformation, very little music has been written for Compline during this time, and certainly 
no complete setting of the service has been attempted.  Compline as it is performed in the 
Church of England is a composite liturgy, drawing from elements of Roman Catholic 
Vespers and Compline, which themselves have roots in the shared liturgical heritage of 
the Western and Eastern churches, and Kerry was keen to reflect this in the new work. So 
alongside the familiar English translation of the Compline liturgy are other texts that 
demonstrate these cultural origins on the service and the wider context of Christian 
worship (two Catholic hymns, one Orthodox hymn and one Celtic prayer). 
 

The Ebor Singers were formed in 
1995 by music students at the 
University of York to perform 
concerts and services in York 



Minster, much of their inspiration coming from the thriving early music and singing scene 
prevalent in York. The group includes past and present music students at the University, 
some of whom also pursue solo careers. Now well-established in the North of England as 
a versatile chamber group, the choir sings its regular concert series in York Minster and 
other city-centre churches to capacity audiences. The choir has appeared on BBC4, 
recorded on NMC Records with The Hilliard Ensemble, performed with the Orlando 
Consort, and worked with Peter Philips. Their recording of DUSK SONGS was featuring in 
Classic FM's 'Full Works' in November 2008. More information about the choir is available 
at www.eborsingers.org 
 
 

‘Minster Voices’ 
Artists:   Jon Calver and Helen Weinstein (Historyworks) 
Location:   Zouche Chapel 
 
In the Zouche Chapel, Minster Voices is a subdued sound montage interweaving the 
stories of those who look after the Minster building and provides a place of contemplation 
where the audience can be immersed in story telling snippets woven into a sound poem 
about how the Minster is cared for, from its waking to its closing at night.  In the Nave,  
Footsteps lead you through the routines of keys and cleaning, winding clocks, replenishing 
candle oil, carving stone grotesques, revealing how the space is experienced by those 
who maintain, guard, fix and renovate. 
 
All the sounds were recorded by Jon Calver and Helen Weinstein, often in the early hours, 
racing around the Minster buildings trying to keep up with the cleaners as they sped 
around with hoovers and bin bags, witnessing the routines in the vestry and police office, 
lugging equipment up bell towers and turrets, shuffling along galleries to see the hidden 
spaces where the stone carvers mischievously carve bottoms or worse.   It was a great 
privilege to see these spaces and places and we give thanks to all of the Minster 
employees who participated. 
 
The equipment used was an Edirol R-44 recorder with Neumann KM140, Rode NTG1 and 
AKG Blueline CK9 microphones inside a Rycote boom.  The editing was on Pro Tools on 
an Apple Mac.   Helen Weinstein and Jon Calver have a long track record of oral histories 
and sound poems and have made over eighty history documentaries together for 
broadcast on BBC Radio 4 and elsewhere.  Their historyworks Yorkshire film output can 
be found on YouTube via Historyworks.  Soundpoems are on listen again at 
http://www.york.ac.uk/ipup/multimedia/soundwork/ 

 
‘Octo: Sotto Voce’       
Artist:   David Chapman 
Location:   Chapter House  
 
Octo: Sotto Voce is an 8-channel audio montage of eight whispered voices. 
 
Like the liturgy and the choral, the whisper is a category of voice associated with religious 
space. The whispered prayer, the respectful tone or the irreverent aside are characteristic 
of the hushed voice of private conversations, of speech not intended for public 
dissemination.  
 



The 8-channels and their eight voices are suggested by the distinctive octagonal design of 
the Chapter House. The voices are recordings of improvisations on prepared texts based 
on writings relating to York Minister. This approach was inspired by grammelot, a mode of 
speech delivery and acting originally developed by Commedia dell' Arte troupes in the 16th 
century and popularised in the 20th century by Italian playwright Dario Fo. Grammelot was 
designed to convey the impression of existing languages and voice patterns while in effect 
not using the actual words nor the grammar of any language. Here, ‘words’ lose semantic 
sense - they are, in practice, just sounds, although sounds that resonate with and suggest 
meanings through performance, context and tone.  Combined with the acoustics of the 
Chapter House, this vocal piece is intended to offer a sonic experience that encourages a 
search for meaning from material that is resistant to clear-cut interpretation. In this way, 
Octo: Sotto Voce also refers to religious writings of voices and forms of speech that defy or 
transcend literal meaning. 
 
I would like to thank Geraldine Allen, Jose Antonio Garcia, Peter Keighron, Bill Lamdin, 
Judith Palmer, Caroline Trettine and Valentina Vitali for their vocal contribution to this 
piece. 
 

David Chapman is a musician, sound artist and a documentary 
film-maker. His current work investigates the sonic mediation of the 
natural world and the durational exploration of place and 
environment through audio-visual installation. Recent pieces 
include Falkland Soundwalk (2009) and Arcadia (2008), produced 
in collaboration with Louise K Wilson, on the Falkland Estate in 
Fife, Scotland. He is a senior lecturer in media production at the 
University of East London.   http://www.davidchapman.info 

 
 

‘A Ripple on the World’s Pool’ 
Artists:   John Was and Aaron Watson 
Location:   The Quire 
 
This audio-visual piece is inspired by the ways in which York Minster, over many centuries, 
has been both the focus and transmission point for the key ideas and meanings that bind 
our culture.  The ringing of the great bell at the Minster is a wonderful symbol of this, as it 
not only summons people to gather but its sound travels across York tracing a 
dissemination of ideas and influence, moving outward like ripples on a pool. 
 
The piece will use the sound of the Minster bell(s) to initiate a series of audio-visual 
sequences commenting upon chains of cause and effect and the spread of influence and 
ideas in faith, culture and time. The images and sound will be drawn directly from the sonic 
and visual landscapes of York Minster. We would like to thank the Minster staff who 
assisted with access to the Minster for photography and filming in preparation for this 
piece.  
 
John Was has had a varied professional career in music. Initially working as a song-writer 
and instrumentalist he now focuses on composition. His works range from orchestral 
pieces for Theatre and Ballet to abstract sound-narratives appearing as stand-alone 
installations and sound-tracks for visual art. His most recent work is inspired by his 
fascination for ancient monumental spaces and 'genius loci' (the spirit of the place). Over 
the last ten years John has developed a highly successful working relationship with visual 



artist Aaron Watson with whom he has worked to create tonight's experience.  
 
Aaron Watson explores the multisensory qualities of architecture and landscape. With a 
background in archaeology, focusing upon the great stone monuments of prehistory, 
Aaron now develops creative ways of interpreting and expressing the past in the present. 
The inspiration for his work derives from time spent in the landscape, experiencing places 
through contrasting weathers and seasons. He works across diverse media, including 
painting, photography, installation, animation and film. It was during an investigation into 
the acoustic properties of ancient structures that Aaron began to collaborate with 
musician/composer John Was. 

 
 
-------------------------------------------------------------------------------------------------------------------- 
 
 
I Hear Too: Live appears by kind permission of the Dean and Chapter and is sponsored 
by the Arts and Humanities and Engineering and Physical Sciences Research Councils 
(AHRC/EPSRC) as part of the Science and Heritage Research Programme, and is further 
supported by Genelec and HHB Communications. 
 
I Hear Too would like to thank all those involved in the preparation of this evening’s 
performance: York Minster staff and volunteers, many of whom agreed to participate in 
some of the pieces performed tonight; AudioLab staff, students and colleagues in the 
Department of Electronics; and most especially our artists, who have taken their inspiration 
from this fabulous setting and responded magnificently to the brief we set them at the start 
of this project. In addition thanks go to Helen Weinstein and staff at the Institute for Public 
Understanding of the Past (IPUP) at the University of York and Alison Hems from York 
Minster Revealed.  I Hear Too is also grateful for the support and encouragement received 
from its other partner organisations: Sébastien Jouan of Arup Acoustics; Richard Ranft 
and staff at the British Library Sound Archive; Joe Savage and staff at the National 
Railway Museum; Sarah May at English Heritage; Julia Ionides and Peter Howell at The 
Dogrose Trust; John Oxley; Kippa Matthews.  Thanks to Owen Francis for postcard and 
programme design.  
 
Photo credits: Front cover – Ben Pugh, Back Cover and inside images of Minster – Helen 
Weinstein (IPUP).  Many thanks to Ben and Helen for permission to use these photos 
 
 

 
 


